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THE PRICE OF PEA CE charts machinist Sam Penn's journey through wartime Americafrom
Cdiforniato Oak Ridge- asecret city in Tennesseeresponsible for thefud of adestructive new
weagpon. Thecity's inhabitants carried on their work and lives in secret without the knowledge of
what they wereworkingon or why they toiled. Laundry was folded, bridge clubs and sporting
teams were formed, and the course of human history was atered irrevocably for dl time.

6 actors (4 M, 2 W) play thefollowing:
1. Sam Penn (25)- Caucasian, M achinist, metal shop foreman

2. Agatha (Agge) Penn (early to mid 20s)- Caucasian, Communications aptitude, Pacific
Teephone, materia ordering. Sam's wife.

3. Dwight Stillwell (mid to late 20s)- African-American, M achinist, Sam's co-worker in the meta
shop.

4. Frank Oppenheimer (early 30s)- Caucasian. Berkeley, Oak Ridge, an everyman, dbeit a genius-
level one.

5. Private Sedgewick (19)- Caucasian. Oak Ridge M P, bears aresemblance to Agge's brother

6. Liz Trevor (early to mid 20s)- M ixed ethnicity. The Penns' next door neighbor in Oak Ridge.
Avid photographer.

Assorted voiceovers, filled by actors from the company.
*NOTE ON SET/SPACE.

Should be meta, mdleable. Adaptsto form every location and pieces of the set can be used with
the scene.

*ON THEMACHINE SHOP

All machining action should be pantomimed, with perhaps afew pieces of the set formingto
evoke theidea of amachine. Thetangble product should appear cleverly, through misdirection or
technology. THE SPHERE (ACT 2) isfully-redized.



For Glenn and Sgna Quillin, and Ella Reed and M ax Rogers.

I'm grateful to Jack and Vderie Cumming for their support in bringngthis story to the stage, and
for Jack's passion in preserving the stories of humankind's greatest strugges.

Orignally commissioned by New Village Arts, Carlsbad, CA.



"... the arms are fair,

When the intent of bearing them 1s just.”
-Henry IV, Part I

“Anyone who thinks must think of the next war as they

would of suicide.”
-Fleanor Roosevelt



ACT ONE.

PRELUDE. GRIZZLY PEAK, BERKELEY, CA. LATE MORNING. PROJECTION:
DECEMBER 7, 1941.

A car radio CRACKLESto life. Harry James and his Big
Band's“YOU MADE ME LOVE YOU” trumpets.
Ocean sounds. The noise of acar beingput into park.

Lights up on an overcast Sunday morning, and on 25 year-
old SAM PENN lookingout over the sea. Hewears a
smart suit and carries alight jacket. Glasses and fedora.

He puts ahand in his pocket and pulls out asmal ST EEL
BALL. Hewaks over to the edge of acliff. Hetwirlsthe
bdl in his hand as if it were a Chinese Baoding exercise
ball.

The Pecific Ocean is blue and caming Sam smiles. He
checks hiswatch. Almost timeto head back. Theradio
continues to play.

An ANNOUNCER breaks through the music.

ANNOUNCER (VO)
Weinterrupt this program to bringyou a specia news bulletin. The Japanese have
attacked Pearl Harbor, Hawalii by air, President Roosevdt has just announced. The attack
aso was made on al nava and military activities on the principd island of Oahu.

Sam freezes. Helistens for aspéll, firmly rooted a the
overlook. He pockets the ball.

ANNOUNCER (VO) (cont’d)
This sudden and unprovoked attack reminds us to be vigilant, particularly on the
American coast. Readiness exercises have been immediatdy instituted, and we urge our
coastd citizens to preparefor full evening blackouts in the event of hostile aircraft.

Sam backs away from the edge, still looking out over the
water. His gaze takes him up, searchingfor danger in the
sky.



Without moving, he rotates onstagetill he's lookingUS.
We see what he sees, projected- slightly overcast, light
clouds, and miles of ocean.

He continues to rotate and the image fades until we'rein-

ONE. THE PENN RESIDENCE, LIVING ROOM, BERKELEY. TWENTY MINUTES
LATER.

Sam concludes his rotation in place as the house builds
around him.

A smdl loveseat and chair, with alargebay window DS,
SAM

(quietly, at thetail end of shock)
Agge...

He SNAPSout of it.

SAM
Agge Aggeareyou-

AGGIE (OFF)
I'min-

SAM
What?

He whips around, attemptingto pinpoint his wife's
voice,

AGGIE (OFF)
I’'m in the shower-

He runs offstage. Light pours in through the window as
the sun breaks through the clouds.

SAM (OFF)
WEe ve been attacked.



AGGIE (OFF)
| can’t hear you-

SAM (OFF)
We ve-

AGGIE (OFF)
Who?

SAM (OFF)

Us. TheUnited States. Hold on. I' [l get-

AGGIE (OFF)
Givemea

SAM (OFF)
Hold on-

Sam runs back onstage. He picks up the phone, dids.
Waits. Hangs up, dias again. Waits.

Sam moves to the windows and holds his hand out,
drawing the curtains closed.

He slams the receiver down, hard.

SAM (cont’d)
Dammit.

He moves about the room, searchingwithout purpose.

Wearing arobe and towe over her head, AGGIE PENN
briskly moves into the living room. She stops and
watches Sam.

AGGIE
Areyou dl-?

SAM
I- locked up. Nearly drove off the side of the mountain.



AGGIE
You wereup on Grizzly Peak?

He nods.
SAM

(gesturing to the phone)
Lines are gummed up. | can’t get through to- you work for the damn phone company,
isn’t there somethingy ou-

AGGIE
Sam!

(flustered)
I’m sorry, Agge. | just-

AGGIE

(abeat)
What do you mean we ve been-

SAM
Japanese attacked us in Hawaii. M ight be headed here.

AGGIE
How do you-

SAM
That’s what the car radio...

AGGIE

My God.
Sam paces as Agge slowly sits on the couch.

SAM
| was, the radio was on and there was the Golden Gate Bridge, beyond that, the sea. And
| thought- what if they’reon their way -



AGGIE
All right. All right. We -

Sam picks up the phone, dias, and slams it down again.

SAM
| can’t get through to work.

AGGIE
Allright. Say cam. I'll call-

SAM

You can't cal anyone, Agge, the damn-

AGGIE
Try to-

SAM
| need to fix theradio. Get more information. I'll grab it from the garage and-

AGGIE
Wait!

SAM
What? Do you want meto stay-?

AGGIE
No, go ahead and- areyou dl right?

SAM
Yeah. |- yeah. Say inthe-
AGGIE
I will. | need to get changed.
He starts to exit.

AGGIE (cont’d)
Sam!



SAM

(stopping, hereturns to her)

What?
AGGIE

Well bedl right.
They embrace.
SAM

I'll grab the radio and work in here.

(best)
| don't want to beaone.

She nods.
Aggekisses his cheek. Sam reciprocates, then exits.

Aggedries her hair and starts to move off when the
PHONE RINGS. Shepicks up.

AGGIE
Hello? M other, I- Yes, | know. Sam told- M other, hold on. Areyou and Dad-?1 don’t-
well no, | haven’t had timeto- Sam just- he sin the garage. The phonelines have- No, |
don’'t think you- we're on the coast, too. | think that- uh-huh. I know. Sam’s goingto fix
theradio so we can hear. What haveyou-? All right. Yes, yes, we'refine. Wdl, Sam was
on his Sunday morning drive and- | was getting ready to- yes, hewas on his drive and we
were getting ready to- M other, please. | don’t have any more information than- no, |
don’t think y ou should drive anywhere. Say in Burbank, you don’t need to come up
here. |- yes. | will. The phonelines have been- stay cam. | can hear himin- hi, Dad. Yes,
I’'mfine.

Reentering, Sam fumbles with ahefty radio under his arm,
and atoolbox in the other hand. He throws them onto a
sidetable,, his makeshift workbench. Screwdriver in his
mouth, he uses both hands to pry open theradio’ s back
pand.

AGGIE (cont’d)
Hi M other. No, I- | can’t bdieveit dther.



A beat while Agge listens. She drops the receiver,
regstering her mother’s inquiry .

AGGIE (cont’d)

(suddenly, after abesat, bringngthe receiver
back up)
No, he's not in Hawaii. They moved him to the Philippines. Yes. He- yes, that was- just
two weeks. He sent me aletter around-

(to Sam)
Howi€ s letter was-
SAM
(still working)
Thanksgving.
AGGIE
(back to the phone)

Thanksgiving. Hewas- that’s what he said. | know, | redize the Philippines are closeto-
let’ s not worry about things we can’'t control. | don’t know, M other. | loveyou, too.

SAM
Please gve them my-

AGGIE
(on phone)
Sam lovesyou too. I'll cdl you later today after Sam and |- yes. We'll be safe. You too.
Good-bye.
She hangs up, abit shaken. Confused.

SAM
They dl right?

She nods.



SAM (cont’d)
Should’ vefixed this thingwhen it first broke.

AGGIE

(acloud settlingin)
We liked the quiet.

Aggelooks up in anticipation of the celing cavingin.
Shock setsin.

AGGIE (cont’d)

(gesturing above)
Oh God, Sam. They could be up thereright now, ready to- Why is this happening? Why

isit happening here?

SAM
It’s not- it’s not happening here.

AGGIE
San Francisco is-

SAM
I know.

AGGIE

(rising)

| haveto- I’'m goingto get dressed.

SAM
All right. I'll keep-

AGGIE
All right.

Aggeexits, and Sam resumes work on theradio. It’s
quiet. With the back pand off, Sam works the soldering
iron around inside.



(whispered)
Dammit.

Dammit!

| can’t fix this damn thing.

You can fix anything

SAM

Hekeeps at it, straining harder, skirtingthe line between
too much pressure and not enough. T akes a break. Looks
a it. Moves awireinside, and tries it again.

Shakes his head and slams the radio down. Then he bangs
thetable.
SAM (cont’d)

AGGIE (OFF)

Sheruns back on, buttoningaswesater. Hair tucked into a
headscarf, she could be aprecursor to Rosiethe Riveter.
SAM

AGGIE

SAM

Not this God-forsaken contraption, apparently. Damniit al.

(hands up)
All right.

I’m sureyou can-

I- 1 can't.

AGGIE

He movesto sit, Aggelooks at theradio.

AGGIE (cont’d)



10.

AGGIE
All right. Let’s bresthe. What do you-?

SAM
Agge my head is-

AGGIE
What do you want to do?

SAM
Something. Anything

AGGIE

| do too. I'm goingto work, seeif | can-

SAM
No, don't-

AGGIE
Sam, I'll bedl right.

SAM

If another attack comes, | want us to be-

AGGIE
All right, Il stay.

She sits next to him, takes his hand.

SAM
I’ve never fdt likethis. My hands, my... fingers aren’t working.

AGGIE
Fix theradio. Then tomorrow you can go into work and keep doingwhat you do. Thelab
has to be on dert after somethinglikethis.

SAM
All right.

(kisses her hand)
You go ahead. Please don’'t be gonetoo long
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AGGIE
I won't. | might be ableto help out with the telephonelines. Coordinate a

AM
I’m sureyou can.

Sherises, but Sam has ahard time letting go of her hand.

AGGIE
You'll get your turn tomorrow. But for now, fixingthe radio is what you can do to help.

SAM
Yesh.
He pats her hand and lets go. Starts chuckling.
AGGIE
What isit?
SAM
I’'msorry, | just-
(another laugh)

| just had aflash of when wewent to the Curran to see Porgy and Bess.

AGGIE
And we never saw it?

SAM
No, because | wanted to proposeto you.

AGGIE
| thought you wanted to end it.

SAM
And then before | could propose, | noticed the lightingwas far too dim and | thought-
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AGGIE
You offered to help with the wiring.

(shedlows asmile)
Then you proposed.

SAM
After | convinced you | wasn't endingthings, | proposed.

AGGIE
And it took so long, we missed the show. Why did | marry you, again?

Sam shrugs. Allows himsdf another smal laugh.

SAM
That just popped into my head. We shouldn’t laugh. Not now.

AGGIE
It'sdl right.
Aggeat thedoor, turns and smiles.
AGGIE (cont’d)
| loveyou, Sam.
SAM
Loveyoutoo, Agge. I'll- I'll seeyou soon.

And with that, she's off.
Sam shifts his attention to the radio.

SAM (cont’d)
Just you and me, you son of abitch. And I’m gonnawin.

Hedives into his toolbox, produces athin screwdriver,
gips the solderingiron, and with uncanny speed GLIDES
through the radio’s wiring.

Infairly short order, theradio SPITSto life. Samreacts
invictory, wipes his brow, and puts histools awvay as he
listens.
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It’s simply another song. Helistens for a spdl, absent-
minded. He picks up the solderingiron and scorches his
hand. Reacts morein disgust than pain.

SAM (cont’d)
Supid...

He picks up the bulky radio and stares it down, willingit
to reved more information about the attack. It falsto
comply, continuing the stream of music.

TWO. AGGIE' SPAC-TEL OFFICE AND UC BERKELEY. EXPERIM ENTAL
DIVISON, METAL SHOP. EARLY AFTERNOON, PROJECTION: A YEAR AND
A HALF LATER (SUMMER 1943).

Aggesits a adesk, answering phones and signing off on
paperwork throughout the scene. She never stops
working throughout Scene Two, and we can't hear what
she’'s saying until the end of scene.

The metd shop islaid out sparsely, with various
machines represented by meta framework. A main
WORKBENCH, chest-high with chars. Two
TOOLBOXES, open.

Sam sits at aSHAPER, working on a curved piece of
metal.

DWIGHT STILLWELL waks into the shop from the
offstage LAB. He wears coverdls with pockets, al filled
with tools.

DWIGHT
Dr. Lawrence say s thelab radio is broken again.

SAM
I'll dowhat | can after wefinish up here.

DWIGHT
He' s nervous about havingit back in time for tonight.
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Something specia going on?

DWIGHT
You'rekidding, right? | know you don’t follow baseball but-

SAM
World Series.

DWIGHT

(alaugh)

No! All-Sar game!

SAM
Life goes on, even with awar.

DWIGHT

Baseball will dways go on, Sam.
Dwight sits and fishes out afilefrom his pocket.

DWIGHT (cont’d)
Want meto polish thisup?

He holds up abin of parts.
DWIGHT (cont’d)

(inspecting)
Pieces of the pump?

SAM
Yeah. | dready gaveit aonce over, but go ahead and check my work. Then you can get on
this shaper after I’'m done.

DWIGHT
You still on the vaccuum chamber plating?

SAM
What do you mean “ still”?
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DWIGHT

(smiling)
Hey, if it wereme, it’d take twice as long

SAM
And have far better craftsmanship.

DWIGHT
| didn’t say that.

SAM
Didn't haveto. A fact’s afact. I'mfast; you're precise.

He turns off the machine and produces a piece of curved
metal. He brings it over to the workbench.

SAM (cont’d)
What do you think?

DWIGHT
Looks good. No need to file.

SAM

There' s dway's aneed.

He grabs some sanding sheets from his toolbox and starts
finessing the chamber plating.

SAM (cont’d)

You havethe prints for the coil order?

DWIGHT
Somewhere here.

Hefishes around thetable.

SAM
What’s the good word in there?
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DWIGHT
Dr. Lawrence said the experiment seems to be working.

SAM
Hetdl you what the experiment was?

DWIGHT
M ore cy clotron experiments. Some lights and things. Who knows?

SAM
Hm.

DWIGHT
They dl seemed to think we're getting closer to winning the war.

SAM
That’s dl that matters.

DWIGHT
Damn right. Though how we re gonnado that with lights is beyond me. Hereare the
prints.

He pulls them out.

DWIGHT (cont’d)
(pointing)
You think a seven-eighths here?
No, I thought it was five-

(looking)
Huh. They messed up. You're absolutey right.

Dwight smiles.

DWIGHT
| think Dr. Lawrence and Dr. Oppenheimer both had ago at this, but dashed it off too
quick.
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SAM
Fix it up and check for any other oddities.

Dwight nods and takes apencil to the blueprint, making
smadl corrections.

SAM (cont’d)
That’s not like them. Especiadly with Frank in there keeping them on track.

DWIGHT
Yep. They'retakingabout atrip together soon.

SAM
Frank, Bob, and Dr. Lawrence?

DWIGHT
Sounds likeit.

SAM
Hm. Where arethey headed?

DWIGHT
No idea

SAM
Hm.

(working, then:)
You al right?1 mean, here?

DWIGHT
Better than unloading ships a Hunter’s Point. Least I'm making a bigger impact here. |
think.

(tapping his pencil on the print)
| think thisis finished up.

Dwight rolls the prints and takes them and ameta parts
bin over to the shaper.
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DWIGHT (cont’d)
Aggestill happy at PacTd?

In her office, Agde stands and passes off filesto afigure.
She's heated, and points offstage. The figure nods and
exits. Agge picks up aphone and writes as she speaks.

SAM
She' s overjoyed. She's spread thin over four departments, so that’s a bit difficult, but-

DWIGHT
What areyou taking about?

SAM
Oh. Another promotion.

DWIGHT

My dear heaven. She's gonnarun the world.

SAM
Sooner or later. Shewas promoted afew months after the Pearl Harbor attack, then last
summer they bumped her up again. And shejust added oversight over the whole West
Coast last month.

DWIGHT
Every timel pick up thetelephone, | tell the person on the other end that it’s Agatha
Penn making the cal possible.

SAM
You do, huh?

DWIGHT
Widl, | think it.

SAM
Shelikesiit.

(best)
With Howie still out there, it’s good for both of usto have our workloads. We still find
timefor us, but in theend, it’s al about working.
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DWIGHT
You're helping bring him home.

Sam nods.
At aloss for more words, Dwight focuses on machining.

Sam looks at prints and uses cdipers to measure apiece
of metd.

A tdl scientist, FRANK OPPENHEIM ER, enters from
thelab. He s finishing the nub of the cigarette and will
immediately light another upon its conclusion. Hewears a
dress shirt and suspenders, looking more like a professor
than a high-ranking scientist.

FRANK
Sill working on the vacuum chamber, Sam?

SAM
Sill?

Helooks to Dwight who smiles and kegps working.

DWIGHT
We re dmost finished, Dr. Oppenheimer.

FRANK
Over ayear in, you still can't call me Frank?

DWIGHT

(laughing)
| cal your brother Dr. Oppenheimer too. It’s habit.

FRANK
You can get in the habit of Frank. Especidly in front of Bob. Helikes the“Dr.
Oppenhemer” titledl to himself.
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SAM
Dwight’s startingthe coil order before he goes. I'll stay and finish it after | wrap up the
plating order.

FRANK
T hanks Sam.

SAM
You' rewelcome. I'll aso get Dr. Lawrence' s radio fixed up before his game.

FRANK
Well bein therelisteningfor aspéll, if you'd liketo comein after your coil work.

SAM
| don’t carefor basebal.

DWIGHT
It bogdes my mind too, Dr...Frank. Dr. Lawrence favoring any one?

FRANK
Wi, Ernest is upset. M ost of his favorite players are off to war.

DWIGHT
You likethe Tigers, right Frank?

FRANK
Wadll, | follow play ers morethan teams. | do like Hank Greenberg.

DWIGHT
| likehim. | like Satchel Paige more.

FRANK
How’s Paige doingthis year?

DWIGHT
Best pitcher in baseball.

Frank laughs.

DWIGHT (cont’d)
Negro Leagues or anywhere else.
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Sam grabs the bin of parts and places the vacuum
chamber plating on top.

SAM
Hereyou go, Frank. Pump and vave parts on the bottom. | can come in and assemble
them when | bringyou the coil. Dwight’s about to head out.

FRANK

(taking the bin)
Looks good.

DWIGHT
He' s the best bench machinist you'll find.

FRANK
| know. That’s why we put him in charge of the shop.

DWIGHT
A fact’s afact-

(to Sam)
-as you say .

FRANK
Soit is. Good work, both of you. Good night, Dwight.

DWIGHT
Good night, Dr... Frank. Frank. 1"l get it.

Frank smiles.

FRANK
Hey, you have any more oranges in the kitchen?

DWIGHT
| don't know. Dr. Lawrence keeps taking them.

SAM
The man loves oranges.
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FRANK
Widll, heloves pedingthem.

(off their looks)
Hedoesn't eat ‘em. Just figures out new ways to ped them, and leaves theinsides in that
terra-cottapot in thelab.

(agan, off their looks)
Wethrow them away at the end of the night. He' s working through some ideas, some
things that might help us on the next phase of our... work.

SAM
There might be one or two oranges left, on top of the stove next to the coffee.

FRANK
I"1l check, thanks.
Frank exits into the kitchen.
Dwight brings the coil bin over to Sam.
DWIGHT
Hereyou go.
SAM
Seven-eighths.
DWIGHT
Seven-eghths.
SAM
You headin-?
DWIGHT
Of course.
SAM
Be careful.
DWIGHT

It'sacard game.
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SAM
M ore like a boxing match.

DWIGHT
Onetime.

SAM

Yeah, thetimeyou dragged mewith you.
They sharealaugh.

DWIGHT
Hey, it’s San Francisco, not the South.

Dwight exits and Sam works on the coil order. After abit,
Frank returns, a singe orange resting on top of the parts
bin he carries.

SAM
Good. You found one.

FRANK
Yeah, Ernest’ll haveto take his timewith this one.

SAM
I’m sure we can get more by tomorrow.

FRANK
Yep.
Frank comes over to the work bench and sets the bucket
down.
SAM
(looking up)
Everythingdl right with that?
FRANK

Looks good.

(he looks around)
Listen, Sam, | need to, ah, Dwight’s out of the building, yes?
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SAM
| think so, yes. What’s-?

FRANK
We need your help, Sam.

SAM

That’swhy I’'m here. What can | do for you?

FRANK
We need you to kegp doingwhat you' re doing, only do it somewhere else.

SAM
A different shop?

FRANK
Yes.

He pulls out apen from his shirt pocket and jots down an
address on some shop paper.

SAM
This shop isin Tennessee.

FRANK
Yes.

SAM

You want meto go to Tennessee.

FRANK
Yes.

SAM
| don't- ah, let metalk it over with Agge. Why do you need mein-?

FRANK
That’s wherewe redl going. M e, Bob, Ernest, and others. That’s the next phase of our
work.



25.

SAM
Next phase has to be donein Tennessee?

FRANK
Yes.

SAM
Frank, thisis- wel, surely there s another guy in T ennessee who can- my wifejust got
promoted. She's not goingto likethis.

Aggefindly finishes work. Puts on her overcoat and hat,
and enters asoft freeze.

FRANK
She can stay or she can come with you. But we don’t know how longyou’ll be out there.

Sam rises and looks at the paper shaking his head.
FRANK (cont’d)
It's for thewar effort, Sam. That’s al | can tell you. You have until tomorrow to decide. |

need a good machinist, someonetrustworthy. Someonewe dl like, and believe me, it’s
rarewhen my brother and | agree. We re pickingy ou.

SAM

(after abesat)
Widll, let mefinish the cail, fix y our radio, then I’ll go home and talk to Agge. All right?

FRANK
All right. Thank you, Sam. | know it’s abit-

SAM FRANK (cont'd)
Out of the blue. Out of left fidd.

SAM

(shaking his head)
Baseball.
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FRANK

(aweary smile)
We'releavingthe day after tomorrow. You'll pack up here and be dong after that.

SAM
What'll I be working on?

FRANK
| can't tell you that. Not now.

He offers his hand. Sam takesiit.

FRANK (cont’d)
We need your help and your answer soon.

He picks up the bin and exits.
INTERLUDE.

Sam and Agde moveto abench and sit, together, but in
differing time/space. Frank stands in another areg, jotting
down notes and looking a blueprints, occasiondly lifting
his head to spesk to Sam.

Agge speaks to her boss, afigure seen only in silhouette.
She's holding agreen metad banker’ s box- the remnants of

her cleared office.

All actionis stylized for clarity.

SAM
All right. We'rein.

FRANK
All right. Your wifeis-?

AGGIE

It's abrupt. But | haveto leave. | want to end the war and so does my husband. We're
willingto do whatever it takes to makeit so.
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What happens next?

Images of the cross-country trip from Berkeley to Oak
Ridge, TN. Thejourney through Arizona, New M exico,
Texas, Oklahoma, Arkansas.

FRANK
You'll drive straight through to Clinton, Tennessee. Siop where you must, but cal the
number | gaveyou a every stop. Inform them whereyou are, then telephone them again
when you leave.

AGGIE
| don't do thislightly. I fed- thank you. | do fed like |’ ve made adifference here. | fed
like Pac-Td is my... my home, in someways.

M oreimages, this time of Tennessee lakes and roads,
gvingway to mountains the closer the Penns cometo the
Great Smoky M ountains. Images of Clinton to
accompany Frank’s didogue.

FRANK
Pull up to astorefront building. You'll seeasign marked “ Clinton Engneer Works.”
That’s CEW. That’s what we cdl the area. When you enter the building, they’ Il know
who you are. Clearance personnd will take you back for aquick interview and
orientation. Your wife will be vetted as well. You tell her nothing about your conversation
inthere,

AGGIE

(abit exasperated)
You'll befine. | trained him. He' s agood man, he knows the position.

(best)
Of coursel redlizethat. | don’'t expect the position to be open when | return.

Thelow rumbleof THUNDER. LIGHTNING
CRACKLES overhead.

FRANK
Pack your rain boots.
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Various posters for the war effort are projected, perhaps:
100% ON WAR BONDSand an image of ROSE THE
RIVETER with thewords“DO THE JOB HE LEFT
BEHIND- APPLY NOW!”

FRANK (cont’d)
Please thank your wifefor us. I- my wife has stood by me, a amoment’s notice, with
little information.

SAM
She' sthe strongest person | know. She and her little brother.

FRANK
After your interview, an M P will driveyou into thearea. Thetown insideis designated
“Oak Ridge.” Don't look for it on amap, you won't find it. It doesn’t exist. I'll seeyou
there, Sam.

Al right.
AGGIE

(whispered)
Howie...

THREE. DRIVE THROUGH OAK RIDGE AND Y-2 AREA, EXPERIMENTAL
METAL SHOP. AUGUST, 1943. PROJECTION: OAK RIDGE. DAYS ONE AND
TWO.

A light reveds M P ESCORT, PRIVATE SEDGEWICK,
inthefront seat of a“jeep”, Sam and Agge s bench
having turned into the back seat. Sedgewick is young,
clean-cut.

SEDGEWICK

M aam?

AGGIE
Sorry, um... you were- you were saying, Private Sedgewick ?
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SEDGEWICK
Sure. We're heading to y our residence, which is fairly closeto your work, M r. Penn.
Your car will be brought up for you onceit clears inspection. Please wear y our resident
badges at dl times when within the CEW fences. Townsite of Oak Ridge has aseparate
resident badge.

The Penns look down on ther lapés at their matching
ovd RESDENT BADGES

Projections of buildings and environment accompany
Sedgewick’ s shpid, startingwith the* WHAT YOU SEE
HERE" sign.

AGGIE

(reading)
“What you see here, what you do here, what you hear here, when you leave here...”

SEDGEWICK
“Let it stay here” Wetakethat to heart.

A besat of silence. Then:

SEDGEWICK (cont’d)

(gesturing)
That's Elza Gate up ahead. Below you can seethe Clinch River, which runs around quite
abit of CEW. If you'relookingto head out, you can reach Knoxville viathe Solway Gate
down south or try Edgemoor Bridge up to 25 and then over to Knoxville.

Images fly by. A stark silence.
AGGIE

(quietly attempting conversation)
Areyou, uh, areyou from around here, Private Sedgewick?

SEDGEWICK
No ma am. I’ ve only been here about amonth. I’'m from Wyoming. It’s very different
there.
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A few more beats of silence.

SEDGEWICK (cont’d)
For dl the activity, it’s pretty cdm here. My brother’s out in the Pacific. He writes that
he' d switch places with mein a.. in aheartbeat.

AGGIE
| understand. My brother... he' s fighting, too.

SEDGEWICK
Seems everybody has somebody over there.

(lookingin the rear view)
You al right back there, sir?

Sam nods. Catches alook at Sedgewick, shrugs it off. He
could be Howie and it rattles Sam.

SEDGEWICK (cont’d)

(shifting, flashes his pass, waves to the gate)
Any time through these gates, when unaccompanied by amilitary escort, you'll be
stopped, questioned, and your vehicle searched. Careful driving up through here- al dirt
inside the CEW fences.

AGGIE
| don’t seeany sidewadks.

PVT SEDGEWICK
M ostly boards on the ground. I’ d keep an extrapair of shoesif | wereyou, ma am. After
adownpour theyelow mud around here swalows ‘emright up. Ther€ sthisyoung
woman who works at the canteen, sortaauburn hair, she slost more parsthan | can
count. She had abeautiful little pair of red and white saddle shoes...

SAM
We'll keep an eyeout. So these are... the residences, or-?

Sedgewick indicates the various structures and
PHOTOGRAPHSFLASH across stageto mimic the
motion of the car.
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SEDGEWICK
No, sir. Thisisthetown, proper. You got your grocery storethere. Post office ‘round the
corner. Dance hdl, meeting rooms. Hardware store.

(does adouble-take)
Uh, no that’s.. I'm not surewhat that is, actualy. Tha’s new since this morning.

Images of mountains, scattered housing at the base.

SEDGEWICK (cont’d)
M ost of the homes arefinally up for those workingin... uh, around your facility.

AGGIE
That big building?

SEDGEWICK
That's Y-12. | can't tell you much about that one.

AGGIE
That’sfine

SEDGEWICK
You'll be operating out of the space next toit, Mr. Penn. The Y-2 area. And that building
thereis dl gpartment residences. The Guest House, or so they tell me. Never been up
there. I’'mto drop you off here, M r. Penn. You'll meet Dr. Oppenheimer inside Y-2.
They’ll direct you a each checkpoint as you exchange clearance badges. M rs. Penn, I'm
to takeyou to your home around the corner.

SamgabshisMETAL TOOLBOX and steps out of the
car, looks up at the sky, and pulls his hat down tightly.

He walks around to Sedgewick.
SAM
Thank you...
SEDGEWICK
Private Sedgewick.
SAM

| know. | remember. Good luck to you.
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Be safe.
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SEDGEWICK

Sam movesto Agg€e s side.

AGGIE

Sam nods and kisses her cheek. The jeep pulls avay and
Sam gves afind wave. Lights remain up on AGGIE and
SEDGEWICK inthejeep.

The Tennessee sun sets and the lights FLASH OFF AND
ON in astylized lightning storm.

Focus shifts. Shuddering, Sam makes his way across
stage. Shadowy figures (or perhaps the samefigure)
inhabit checkpoint stations, where Sam exchanges his
badge for another.

Hefinaly makes hisway into theY-2 AREA,
EXPERIMENTAL METAL SHOP.

He FLICKSaheavy switch and the grim lights click on.

Almost identica to the Berkeley facility, but much more
open.

Sam moves abench, places his toolbox on it, and opens it
up. Inspects everything. Pulls out and puts on his
shopcoat. He reaches into his pocket, rolls the STEEL
BALL in his pams for abit, then putsit back. He ambles
through ahaze, tryingto acclimate.

His lights dim but never completely fade. We focus back
on THE JEEP.

AGGIE (cont’d)

Do you miss Wyoming? You'redl cowboys there, aren’t you?
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SEDGEWICK

(smiling)
That’s how the story goes. Truthis, | never was much of acowboy. My younger
brother, well, whole family are all cowboys. M omtoo. | do missit. Where are you from,
ma am?

AGGIE
Cdifornia. Born and raised.

SEDGEWICK
Hm. I’ ve been there, as akid. Up through Northern California. Yosemite, mostly. | loved
it.

AGGIE
| was bornin Los Angeles, parents livein Burbank. Samand | are up inthe Bay Area
now. My brother... well, he's... out there fighting.

SEDGEWICK
Where at?

AGGIE
We re- we're not sure, right now.

Sedgewick nods and returns focus to the road.
AGGIE (cont’d)

(Howie on her mind)
Your brother’s, ah... he sin the Pacific, you said?

SEDGEWICK
Yes ma am. Hewrites pretty regular how he watches the planes take off, and- he's an
arcraft maintenance technician- he say s he swells with pride looking up at the bellies of
‘em as they fly off on missions. Then | write back how | drive folks through checkpoints.
Exciting stuff.

Aggedoesn’'t respond. Perhaps a building catches her
eye, or aroad. Sedgewick re-engages.

SEDGEWICK (cont’d)
Isn't Yosemite grest?
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AGGIE
Never been.

SEDGEWICK
Maam, if | may say, that’sacrime. My favorite spot, late spring'early summer, is this
sort of canyon. You got abluff up onyour left, ajagged stepladder of mountains to your
right. In the middle there, it’ s these slender pine trees packed in tight together, shoulder to
shoulder like folks waitingin the post office hereto send their parcels. Now in front of
that, isthislake, wel, moreapond, redly. It’s likeamirror. A path of stones across it.
My brother and | took turns doing handstands, holding each other’s ankles, so we could
look at it right side up, reflected in thewater. Couldn’t tell the difference between the
reflection and the real thing.

They share asmile. Sedgewick continues the drive.

SEDGEWICK (cont’d)
I’m not really supposed to talk much.

AGGIE
Widl, | don’t mind it, Private Sedgewick. | don’t imagine I’ [l be seeingmy husband any
time soon.

SEDGEWICK
You might be surprised. Folks work hard here, there s alot of secrecy, but everyone's
tryingto go about their lives as normdly as possible.

Sedgewick looks at aclipboard.

SEDGEWICK (cont’d)
All right, you'rejust around the corner here...

Heturns the whed and pulls into acul-de-sac sparsely
populated with houses. As before, projected images aid
our sense of location.

Sedgewick goes to open the door for Agde, but she steps
out, bags under her arms.

AGGIE
I’m fine, thank you.
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SEDGEWICK
Help with your bags?
AGGIE
| can manage, thanks.
(checking her shoes)
Not too muddy.
SEDGEWICK

Wait’ll therain comes back.

On cue, thelights FLASH OFF AND ON in astylized
lightning storm.

SEDGEWICK (cont’d)
Wecome home. You'll find aNew Resident Welcome Guide inside y our living room.

Projected image of aprefabricated house. Plain, basic. The
PENN HOUSE for the foresesable future,

AGGIE
Sorewithin waking distance?

SEDGEWICK
It’s abit of awalk, but not too far. If you see meintown I’'m dways happy to gveyou
aride back up hereto your house.

AGGIE
Well... dl right.

SEDGEWICK
Pleasure to meet you, ma am.

AGGIE

You too.

Sedgewick gets back inthe jegp. Aggelooks at her new
home, and starts inside. Lights fade out on her.
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Lights back up in THE SHOP. At the oppositeend a
door swings open, and FRANK OPPENHEIM ER steps
into the shop.

FRANK
You madeit in herewithout getting shot.

SAM
Isthat something | need to worry about?

The two men shake hands.
FRANK

(points to the door)
You can’t comeinto thelab on your own any more. Not here. You wait for an escort.
You march into the D Building, past security, and you'll be shot. No questions.

SAM

(thefatigue, and Frank, gettingto him)
It’s me, Frank. It’s me, for God’s sake. I’ve had Q clearance since Rock Island.

FRANK
Sop it. You WILL BE SHOT.

A beat. Sam nods.

FRANK (cont’d)
Thisis very different, that’s what I'mtryingto get you to understand.

Shakes his head and walks away, looking around the
shop.

FRANK (cont’d)
You're here by yoursdf. You start now. You will comply. That’sit.

SAM
Thisisn't you.

FRANK
We'redl under... pressure, there s quitealot of pressure, now.
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Wipes his brow.

FRANK (cont’d)
I’m sorry, Sam. It’s good to haveyou here.

SAM
Good to be here, | guess.

FRANK
So theM P-

SAM
Private Sedgewick.

FRANK

Sedgewick waked you through the security process? Exchange badges at each checkpoint,
Oet your radiation dosimeter a Y-2 Areacheckpoint...

Sam reaches in his shopcoat pocket, pulls out the
DOSMETER. It’sarectangular badge that atachesto
Sam’s lapd. Frank wears one on his shirt.

SAM
Haven't attached it yet, but-

FRANK
At dl times in the shop. Watch the pagper for acolor change. If the color changes-

SAM
Too much radiation. | stop work. Understood.

FRANK
You'll be workingwith materias unlike anythingy ou’ ve used before. They will be hot.

SAM
I'll stop if it gets too much.

FRANK
(gesturing to the door from which he entered)

That one leads directly to thelab.
(MORE)
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FRANK (CONT'D)
There' s asecurity checkpoint down the hall beforeyou go in. One of uswitha4 or 5

badge will escort you in there,

(pointsto his ‘5’ badge)
M ost of the under-physicists are 4, but you can listen to them. Bert’ s the regular M P.
He' s stoic but ask him about the loca moonshine and he'll ease up.

Sam lifts up his badge bearinga‘3’ oniit.

SAM
3sdon't rate, huh?

FRANK
In this shop, they do. Only you and the foreman of the T ennessee Eastman Group next
door have a3. Everyoneeseis 2 or below.

(off Sam’s look)
T ennessee Eastman are working on other aspects of the Project.

Sam looks around, past Frank. Numbness setsin.

FRANK (cont’d)
| need you here. Areyou here?

I’'m here. I'm here.

Frank reaches into his pocket, produces hastily drawn
papers, wadded up.

SAM (cont’d)
What’s this?

FRANK
Your prints. Wedon't havetimeto make ‘em clean. Not here. | told you, it’s different
than Berkeley . | need thesein no longer than twenty minutes. M achine ‘em, take‘emto
the checkpoint.

You haveaparts bin?
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QUre.
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FRANK

Frank nods and moves to the door. We don’'t see him exit;
his light simply BUM PSOUT.

The next section moves like ablur- a31-hour blur.

SAM (cont’d)

(inthe prints)

Thisisapush part or-?

Hm.

Helooks up. He s done.

SAM (cont’d)

Shakes his head and looks a the prints.

SAM (cont’d)

No reference, no context. Looks like apush part.

Sam sets up a the meta frame of aSHAPER, but will
moveto aDRILL PRESSand LATHE. Heworks
quickly, miming the work equipment. He bounces back
and forth between each machine.

M ACHINING SOUNDSfill theair, providingan
undercurrent of buzz.

TIM E PASSES as he machines, through clever lighting
shifts and/or odd SOUNDS. Sam doesn’t stop working,
however.

After abit, Frank waks through the pools of light.
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SAM (cont’d)

(still engrossed in work)
I’ ve made three or four of these things. Push part?

FRANK
Push part.

SAM
Therewere different lengths on these blueprints but they’re hard to read.

(squinting, holds up asmal, jagged,
rectangular PUSH PART)
Sides materid into... aslot?

Frank nods.
SAM (cont’d)

(reaching under the workbench, he produces a
metal PARTSBIN)
Here' s the bin. Not one of my cleanest jobs, but-

FRANK
Udy. Thanks.

Takes thebin of parts, and gves Sam an unwieldy set of
prints.

FRANK (cont’d)
Here In casethis doesn't work.

He's on hisway out as Sam calls out-

SAM
This looks like the vacuum chamber plating from one of Lawrence' s cy clotrons. The 37
inch, probably. Sightly bigger, may be. Goingwith duminum for this?

FRANK
Yeah. You'll figureit out. | haveto get back in there.
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He moves surgcdly from machine to machine, working
quickly to “machine’ the plating TIM E PASSESthrough
our convention.

Lights aso come up on AGGIE a HOM E. Unpacking,
reading the New Resident Guide. A bit numb as well. Her
action should pardld Sam’s.

Frank brings back the empty bin and more prints. Sam
drops theplatinginto it.

SAM

Thisisfast. You'rekeepingup. Good. That’s good.

You can go faster.

FRANK

Frank exitsin arush.

Sam gets agood look a the prints. They're
indecipherable. He shakes his head.

SAM

(to himself, more)

| can’t- this doesn’'t make any sense.

Looks up at the* clock.”

SAM (cont’d)

I’ ve been workingfor... no, that’s not right.

Checks his watch. Shakes his head. Rubs hiseyes. TIME
PASSES, and this timeit’s bench work for Sam.

At home Agge pours hersef some coffee. In the shop,
Frank enters with acup of coffeeand gvesit to Sam. Sam
nods, Frank inspects the prints, makes quick changesin
pencil.
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SAM (cont’d)
Shouldn't it be more like-?

He grabs a pencil and makes quick adjustments.

FRANK
That’s- hell, that would work.

(in shock)
Where did you come up with that?

SAM
Just seemed logical.

FRANK
Do you know what it is?

SAM
No. A cylinder obviously. Odd design though.

(off Frank’s1ook)
I’m not criticizing. Don’t know what it is.

FRANK
All right.

SAM
I’'m alittle beat from thedrive. Thanks for the uh, for the coffee.

FRANK
You gonnabedl right to-?

SAM
I’mfine. | can keep going as long as we need.

Frank offers a brief nod and smile, then exits with another

bin.

Sam takes out cdipers, measuring the cylinder and moves

to thelathe to machine the threading

He machines the cylinder, wipes his brow. TIME
PASSES
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At the end of our time passage, time slows then resumes
and Sam slumps onto astool. He places severa partsinto
abin. Folds his arms across his chest. Shrugs off sleep,
then succumbs.

Aggeslumpsinto achair. Fades off into sleep. LIGHTS
FADE TO BLACK.

Odd machine sounds, occasiond rain tapping on the meta
roof.

IN BLACK we hear Frank, faintly.
FRANK
(abeat, then louder)
Sam!

Lights BUM P UP. Frank hovers, cigarette danging from
his mouth. He carries hand drawn papers, crumpled a bit.

FRANK (cont’d)
Sorry, Sam. We need these now.

SAM

(groggy but recovering quickly)
All right. I'll get it. How long have | been out?

FRANK
An hour or so.

(starts to exit, then turns back)
You think you could whip up, say, five 8 and 3/4 inch silver plates, and aslide
mechanism about-

(demonstrates with his fingers)
Yeahig?

Sam reaches into his pocket for his trusty caipers.
M easures the distance.
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Hmm. What’s it goinginto?

Frank indicates aslot about “yeabig’ and Sam measures
that as well.

SAM (cont’d)
I'll gveyou afew options for variance. How'd thelast push part work for you?

FRANK
It didn’t.

(off Sam’ s look)
Not your fault. We'retrying... well, everything. But we refailing

SAM
I'll get to work.

In our find TIM E PASSAGE, Sam does the following
actions. Frank appears periodicaly, amost sped up, out
of time.

#1- Large silver sheets of metd fed through a SHAPER.

#2- Uses every machinein the place. Places finished parts
in the bin.

#3- Checks the prints, makes notes on them, then
continues machining.

SAM (cont’d)
So tired, Howie.

FRANK appears. Perhaps he' s been there for sometime.

FRANK
What's that? Howie?

Sam shakes his head. M aybe he' s not aware.



45.

FRANK (cont’d)
How’s it coming?

SAM
Finished. Parts arein the bin.

Frank inspects them.

FRANK
You added a curve, huh?

SAM
Seemed like what you wanted.

FRANK

That was Ernest’s sketch, sowe' ll see.

SAM
Dr. Lawrenceis here?

Frank nods- he' s said too much. Perhaps. Hewipes his
brow with his hand. Sam grabs a clean rag from one of his
shopcoat pockets, hands it to Frank who wipes his brow.

FRANK
Thanks, Sam.

He pockets therag and lights up another cigarette.

FRANK (cont’d)
WE€ ve now been at it for, what-?

(checks his watch, Sam looks up at the clock)
-31 hours? And nothing s working

Samreacts in dismay . Frank waves him off, hopefully .
FRANK (cont’d)

Therée s still achance. We have afew moretricks in the bag. Go homefor afew hours, get
some sleep, acclimate to the town as much as you can.
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SAM
No, I'll stay and-

FRANK
Wewon't need you until-

SAM
It's important we keep going-

FRANK

Sam- we' re stumped. There' s nothing more you can do right now. The Eastman
Company folks can help if we get going again.

Sam acquiesces. M oving over to him, Frank shakes his
hand.

FRANK (cont’d)
Not bad for your first day. We'redl impressed. It’s good to have you here, Sam. | hope
it’s not for long.

SAM
Widll, that’s thehope. Hey Frank, I'd like an assistant. Thisis alot for one-

FRANK
(sighing)
It’'ll betricky. It has to be someone who has enough clearance, enough-
SAM
Dwight.
FRANK
Dwight Sillwdl?No, he-
SAM

He' s damn good. We work well together. I'll work my sdlf to death without an assistant.

FRANK
| agree, but we... wdl, we need someone more qudified to-
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SAM
You and | both know Dwight’stheguy. If you're comfortable enough with getting me an
assistant, Dwight’ s the obvious-

FRANK
Dwight’s anego, Sam.

SAM
I’ ve noticed.

FRANK

That’s not- we rein Tennessee, Sam. You know that.

SAM
| know that.

FRANK
All right. You can manage. Can he?

SAM
I’m sure of it.
FRANK
I’m not.
(shakes his head)

But you'reright, he makes sense. However thisisn't Berkeley, Sam. And tension is
tighter than atwo dollar tie. We haveto be careful.

SAM
Thisis for the good of our country, Frank.

FRANK
Oh hel, I don’t disagree. It s absurd you fed the need to-

(beat)
I’ll ask Dwight.
He could say no.

FRANK
He could say no.



48.

SAM
Hewon't.
FRANK
No, | don't figure he will.
(shaking his head)

His only job is to machine. You're not to divulge any orignd prints to him, or any
completed sections we reworkingon. You'll work opposite hours, where we can swing
it, but there’ Il be alot of overlap. You finesse a the bench. Leave him notes on any
unfinished work orders. Got it?

Sam nods. Frank grabs his hat and heads off.

FRANK (cont’d)
Things aren’t the same. Here or now. You need to remember that.

SAM
| know what’s a stake. You may seeit in the macro, but | see the micro.

A beat. Frank, about to retort, turns and exits.

Sam cracks his neck, looks down & the dosimeter. Too
tired to read the damn thing He packs up histools.

Theran PELTS Sam's hat as he makes his way home
through the mud. The rain shudders, then subsides.

FOUR. LIVING ROOM OF THE PENN HOUSE, OAK RIDGE. PROJECTION:
OAK RIDGE. DAY THREE.

The living room contains a couch, coffee table, armchair,
attached dining room with table and chairs, and kitchen
behind that. A door leads into the bedroom with asmall
full-size bed. All stylized.

Outside, the sound of light rainfal and occasional thunder
in the distance.

Aggerummages through her green meta bankers box,
searching for something.



Just amoment, please!

Agge what's-?

49.

A KNOCK at thedoor.

She stay s focused on the box, gently moving aside
papers. She breathes asigh of rdief, and pulls out a
manilafolder.

TheKNOCK.

Aggetopples over the box, spillingastack of papers,
letters.

TheKNOCK again.

AGGIE

She does her best to pick up the papers, handling them
with care.

Sam enters the room wearing a bathroom. He looks like
hell.

SAM

AGGIE

Sorry Sam, | wanted to let you slegp and-

Just &

Just amoment. Coming.

(to Sam)

You must be best.

| am.

The KNOCK again. M oreinsistent.

SAM

AGGIE
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AGGIE
You've never worked that longin one go. How was it?

He shrugs. She finishes picking up the papers and closes
thelid on the banker’s box.

SAM

(re thefolder in her hand)
What’s that?

AGGIE
Resume.

(groqay)
Ah. Not sureit works likethat here.

AGGIE

(abit rankled by his comment)
St. I'll get you some coffee.

With agrunt of acknowledgement, Sam slumps onto the
couch.

A find KNOCK, just as Agge opens the door.

L1Z TREVOR stands smiling, holdingasmall strawberry
cake. A Kodak Brownie box cameraslung loosdly at her
side. She svivacious.

LI1Z
Thanks! This cakeis heavy. | saw them lower your house onto the concrete slab from my
window. Now two days later, you'reinit. My husband and I- oh, may | comein?

AGGIE
Of- of course. Please.
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LIZ
| wondered how long this slab was going to be unoccupied. | figured, | kept telling Roger,
honey, | bet by the end of the week and sure enough! Well, hereyou are. Where would
you likethis?

SAM
Uh, how about over there on the-

AGGIE
-diningroom table.

LIZ

Lovely.
Liz excitedly looks around.

L1Z (cont’d)
All of these prefabricated homes look the same don’t they ? Inside and out. Of course
you'll persondizeyours, in your way. Roger and | have-

She puts the cake down abit too hard. Nearly tripping
she puts her hand through the cake.

L1Z (cont’d)
Whoops! Oh my.

(licks some frosting off)
It still tastes ddlicious. Do you have atowsd or-?

Sam taps Agge, who stands staring a this stranger. Agge
shakes her head back to the present, looks around the
Kitchen.

L1Z (cont’d)
| seeit.

She helps hersdf to the kitchen, grabs a dishtowe, and
wipes her hand.



52.

L1Z (cont’d)

(returning to the living room)
Therewego. All better. Oh dear! I'mLiz. Liz Trevor.

AGGIE
Agge AggePenn. Thisis Sam.

SAM
A pleasure.

(best)

Next-door neighbor?

LIZ
You bet!

SAM
You sad your husband was-

LIZ

Oh he's a work. He' s asecurity officer. I'm redly not sure what he does beyond that.
He should be home soon if you'd careto stop by this afternoon.

SAM
Thank you, but | have to head into work.

AGGIE
Your coffee.

SAM
T hanks.

AGGIE
Any coffeefor you, ah-

LIZ

Liz. No thank you. | smell the stuff and | turn green.

(off their looks)
But you go right ahead. It’s your home.
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SAM
All right.

AGGIE
Have asedat.

LIZ
Thank you!

Liz sits down on the couch and launches into her version
of the shpid.

L1Z (cont’d)
You'll discover that despite the secrecy inside the gates, we carry on as normaly as
possible. We have dances, we call our relatives, and we sling gossip a the parlour. You
probably haven't been down to the grocery storeyet, haveyou?

SAM
I’ve been a work for acouple days.

LIZ
They’reopen late.

SAM
A coupledays straight.

LIZ

Oh. Ohmy.

(best)
Wi, get to the store early and be prepared to stand in alooooooong ling! 1'll gveyou
moretips as | think of them. We ve only been here for about month, but I'm figuring it
out. Everyone hereis pretty much anew resident, actualy.

SAM
Thank you for the-

Liz starts coughing.
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AGGIE

(from the kitchen)
Areyoudl right?

SAM

(standing)
Would you like agass of water, or-?

LIZ
I'll be- I'll befine.

(wrinkling her nose)
Coffee smdll.

(best)
| should go.

AGGIE

(returning)
Ah, very niceto meet you, Liz. I’'m surew€ Il be seeingy ou soon.

LIZ

(coughing)
And often! | hope Oh, just a do you mind?

(holds up her camera)
| liketo document the newbies for my scrapbook.

Sam and Aggelook questioningly a one another, waiting
for theother oneto takethelead.

L1Z (cont’d)
Persona photography . It’s within the New Resident Guide s regulations. | run a
photography club, officially endorsed by Ed Westcott. HE s the officia area
photographer. He likes our work, he even- we have two members. I’'m hoping for more,
but-
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SAM/AGGIE

LIZ

No, it’s dl right. It actudly ... enhances the composition of the shot. If you don’t mind.

Er.... n0?

Say “journey proud.”

What ?

SAM

Sam and Agge strike an awkward pose, showcasingthe
house' s interior.

LIZ

SNAP! Thephotoistaken and Liz’s light immediately
bumps out. Sdlect lights remain up on the coupleina
sort of black and white capture. Then aslow fade, which
Crosses to-

L1Z outside, happily shooting the surroundings. We see
her photographs: the hills of Oak Ridge, various houses,
and bizarre factories. These photos are then blacked out,
as if censored.

FIVE. THE PENN RESDENCE, OAK RIDGE. BACK YARD. EARLY EVENING,
CHRISTMAS1943. PROJECTION: OAK RIDGE. DAY 123.

Aggestoops a the base of aBLACKBERRY BUSH. A
projection of the same overhead. The bushes are wild.
Agge uses shears to prune. Shewears alight jacket and
shucks off the cold with determination.

AGGIE

Sam, weren’t you goingto come (help)-?



56.

SAM (OFF)
Finishing up.

AGGIE

(to hersdf)

It was easier when you had agarage.

SAM (OFF)
What?

AGGIE
Sill pruning. A few weeds.

SAM (OFF)
Rice?

AGGIE
No! Weeds!

SAM (OFF)
Almost finished!

Aggereturns to the bushes. Shudders.

AGGIE
M etoo.

Shewipes her hands and inspects the bushes. Picks up
the Kodak Brownie BOX CAM ERA a her feet and
Snaps some pictures.

Sam comes out and presents asmal WOODEN
WREATH.

SAM
Not my best, but | cleaned up after mysdf, so that should count extra.

(handing her a coat)
Here. It’s freezing out.
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AGGIE
Thanks. | wasn't planningon takingaslongas | did.

Shelets him put the jacket over her shoulders.

SAM
How are the blackberries?

AGGIE
Pruned. The bushes seem hedlthy, but at the same time look like they could wilt any
second.

(noticing the wresath)
That’s perfect for our first and last Christmas in Oak Ridge. Hold it up so | can get a
picture.

He does.

SAM
Wait! Look at this.

He pulls out the middle of thewregth, creatinga 3-D

effect.

SAM (cont’d)
It telescopes.

AGGIE
Why ?

SAM
Why not?

AGGIE
All right.

(eyesinthe camera)
That’s great Sam. Lower the- yes. Just under your chin. Hold steady .

SAM
Agge



58.

AGGIE

(lowering the camera)
What?

SAM
We might be here for sometime.

AGGIE
| know. But I’'m hopingthe war ends tomorrow.

SAM
What’ s tomorrow?

AGGIE
Another day .

(best)
Lift it alittle higher. Great. Smile.

He does and Agge snaps the picture.

SAM
How’s the- you know? The-

AGGIE
Photography club?

Sam nods. He' s freezing.

AGGIE (cont’d)

It’sfine.

SAM
Just fine?

AGGIE
Yes. Just fine

(uncomfortable, she shifts- slightly)

Liz had us shooting the, uh, the colored, uh, hutments yesterday . She wants to document
everythingand everyone.



59.

Hutments. Odd word.

AGGIE
Never heard it till we came here. That where Dwight is?

SAM
Yeah. He doesn't talk much about it.

(best)
I’'m dad you're keepingbusy .

AGGIE
Yes. It’s... it’s hard for me.
SAM
| know.
AGGIE
No, you don't.
She gathers her things.
SAM

That’s not what | meant. You're used to working, I’ ve seen how good you are a your
job, and to havethat taken away in aflash is-

AGGIE
It wasn't taken away, Sam. |-

SAM
| know-

AGGIE
| madethe choice. | did that.

SAM

| know. That | know. I’'monly saying

AGGIE
It’s hard.
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Yeah. And I’'m sorry.

AGGIE
Nobody’s hiringin town. I’ ve been asking for months. | could go to the District Engneer,
demand they put me-

Don’t do that.

AGGIE
I won't. I’'m not about to get us in trouble.

SAM

(best)
They might not look kindly on it, but they’re not goingto-

AGGIE
| have the blackberries.

(sighing)
Sam, | didn’'t want to stay without you. That’s not amarriage.

SAM
I’d go crazy if | couldn’t seeyou every day.

She kisses him on the check.

AGGIE
M etoo. Let metake afew more shots of these bushes, then I'll bein.

SAM
All right. Don't freeze.
(looking at the bushes)
| wasn’t any help at dl.
AGGIE

No. But you crafted awreath. And you cleaned up after yourself.
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SAM
That | did.
He smiles and heads back inside. Agge stuffs her tools in
an apron and holds the camera up to her face.
SAM (OFF) (cont’d)
Agge
Nearly dropping her camera, Aggeturns.
AGGIE
What’s-
Sam runs back on.
SAM
You didn’'t tell me about-
AGGIE
What?
SAM
(brandishing a postcard)
You didn't seethis?
AGGIE

Widll, | picked up the mail from the post office after getting groceries, but | hadn’'t a
chanceto-

SAM
Look at this, Agge. From Howie. Look.

Shereaches her hand out. Pauses. Good news or bad
news, either way, she strugges.

SAM (cont’d)

(insistent)
Look.
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Shetakes it, hands Sam her camera. Hereads over her
shoulder.

AGGIE

(reading)
“Dearest Ss, I'mdlowed to writeyou and let you know...”

(looking up)
He s dive. Oh God, he's dive.
Yes.
AGGIE
(continues)
“...let you know I’'mdl right. Tell M other and Dad I'm dl right. Pleasetell Sam | miss

his baking and woodworking lessons. Your brother, Howie.”

Shewipes her face. Sam holds her.

SAM
He' sdl right.

AGGIE
He' s dive

(reading)

Fukuoka#17 Camp, Japan.

SAM
He s in aprison camp.

AGGIE

He s dive

Agge hands the postcard to Sam.
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AGGIE (cont’d)

(bezt)
I’m cold.

Metoo. Let’s get inside.

AGGIE
Inaminute. I'll finish up here.

Sam nods and heads inside.

LIGHTSFADE OUT. Themiddle of anewsred from
M ay 1944 showcasing “ Women in Uniform” plays.

A singelight up on AGGIE, who digs and scrapesin the
dirt. Her face and clothes arefilthy, evocative of asoldier
in the trenches: wet, cold, and tired. Her light fades out.

SX.Y-2AREA, EXPERIMENTAL M ETAL SHOP. SPRING 1944. PROJECTION:
OAK RIDGE. DAY 229.

M achines hum in constant activity. A RADIO
ADDRESS adds to the cacophony .

ANNOUNCER (VO)
When wethink of Spring, we think of bunnies and daffodils. Not so for the brave men
fightingawar, awa which, we hope will end soon. But there are no guarantees. We must
be viglant we must be strong. We need to bring our boy s back to the bunnies and
daffodils, back to the United States. Spring of 1944 brings with it asense of hope, and
with that hope we must-

The radio squesks, then changes to period music.

Lights up as DWIGHT works at alathe, machining
threadingon apipe. Sam sits a his workbench comparing
parts to ablueprint, filing and soldering where necessary,,
and usingaBENCH GRINDER and DRILL PRESS

Dwight finishes, springs up with the part, and zips over
to Sam.
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DWIGHT
All four threaded.

SAM

(inspecting)

Clean. Looks good, Dwight.

DWIGHT
Need anything else?

SAM

Not right now, | don’t think. I’'m stayinglate, so I'll finish these on my own.

DWIGHT
Then | amtoo.

SAM
No, no, it’s just to clean this up. And Frank asked meto stay late, something about the
next work order.

DWIGHT
All right. | could catalog materia whileyou-

SAM
You've been herefor thirteen hours.

DWIGHT
I’m not tired.

SAM
| am, and I’ve only been herefor ten.

Dwight shakes his head.

DWIGHT
| can help, let me-

SAM
I think Frank wanted to speak with me aone, as soon as you left.
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DWIGHT
Oh. All right.

He packs up histools and grabs his jacket while Sam
cleans parts. Dwight turns off the radio and Sam visibly
relaxes.

SAM
Thanks.

DWIGHT
| know you only tolerateit for me,

A beat while Dwight clears his workspace.

SAM
This thingwith Frank wantingto see me done- it’s not atrust issue,

DWIGHT
Never sad it was. But he can dway s just tell me“ Dwight- | need you to step outside.”
I’d rather that.

SAM
Tdl him. You walking back with Walace?

DWIGHT
Yeah, he' s meeting me outside the checkpoint.

SAM
Good.

DWIGHT
It probably won't happen again. But | fed better walking back to our part of town with
him.

SAM
The M Ps should do their damn jobs and-

DWIGHT
Just peoplebeing.. people.
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SAM
If they harass you again you can-

DWIGHT
No, | can’'t. But I'll bedl right.

SAM
If you want to wait, | can-

DWIGHT

I’ll befine, Sam. | don’t need a protector.

SAM
Never sad you did. I'myour friend, is dl.

DWIGHT
Good night, Sam.

SAM
Night, Dwight. Good to haveyou here.

DWIGHT
You been sayin’ that sincel got here.

SAM
Fact’s afact.

He smiles. Dwight waves and exits. Sam continues
working He checks his watch.

No sooner as helowered his head, than FRANK strides
through the door.

SAM (cont’d)
Frank.

FRANK
Sam. You got timeto talk?
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You timed that to the minute.

(looking up)
| know Dwight doesn’t have clearance, but can’'t you-

FRANK
No, | can't.

SAM
Just ask him to his face instead of sneskin’ around.

FRANK
That’s not what I’ m doing.

Itis. Ownup toit and...
Sam shakes his head, rubs his ey es.

SAM (cont’d)
Sorry. Tired is dl.

FRANK
Yeah, we could al use some sleep.

SAM
Dr. Lawrence never slept.

FRANK

(dlowingaslight smile)
Seemed that way, didn’'t it? No timeto sleep for him. HE s heading back to Berkeley for a
bit. Bob'Il be off to New M exico. We have something elseto try over there.

SAM
Dr. Lawrencefinaly figure out his orange?

Frank assesses the man before him, wearily. Rubs his
neck.

A beat. Timeto tdl him.
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FRANK
No, theorangeis history. Thisis thefuture.

Hereaches into his pocket and holds up asmall wooden
SPHERE, the size of aracquetbal.

SAM
| have one of those too.

Hepulls out the STEEL BALL, tossesit to Frank.
FRANK
(inspectingthe bal)
Not quitelikeours. Thisis alittle off. Theridgngon it... likethelathe got out of control
for asecond. Did you machineit?

SAM

(shakes his head ‘no’)
What’s yoursfor?

FRANK

(holding up the sphere)
This might be ableto end the war in ablink. We re probably about hafway there.

Hetosses the sphereto Sam, who SNATCHESIt out of
theair likeafly bal.

FRANK (cont’d)
Help us with the other haf.

Sam holds up the sphere, inspectsiit.

SAM
What’ s this?

FRANK
Thefirst half.
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As Saminspects it, Frank continues.

FRANK (cont’d)
Wewerefinaly successful in creatingwhat we cdl the” product.” Here at Oak Ridge
most everyone is working on mass-producingthat product for us. They don’t know it, of
course, can’'t know it. The plants aredl spread out, and each method is different. The
cautrons, our version of the cyclotrons, are only one component, and-

SAM
| don't need to know this, Frank. | don’'t want to know.

FRANK

(waving him off)
There are other things besides the product. You’ re responsible for the second haf.

SAM
Other things...

He manipulates the spherelikethe sted bdl at the
begnning of the play.

FRANK
Oh sure, we're exploring awide variety of options. We haveto. Right now, Sam, this
very moment, Heisenberg and the Germans could be as far, if not further, than us. The
Japanese might have their own version. Wejust don’t know. We re working blind.

SAM
We re goingto win. We don't have a choice.

FRANK
We have the brightest minds, Allied minds, workingon it. A lot of scientists will be
rotating through hererapidly now. | know you'll gve ‘em anythingthey ask for.

SAM
Of course.

FRANK
Ernest, Bob, Dr. Tdler, me... fed freeto speak up. We'll dl be going back and forth
between here, Chicago, Berkeley, Los Alamos... we can't afford contradictory notesin
your shop, so you keep usdl inling, dl right?
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Yep.

Sam nods. Frank motions for the sphere. Sam tosses it
back. Frank returns Sam’s bal and he pocketsiit.

FRANK

(gesturingto Sam’s sted bdll)
You should probably leavethat thingat home. If it becomes irradiated, then we have a
problem.

Hasn't hurt meyet.

FRANK
Hm.

A beat from both men.

SAM
Frank, are we saving lives or takingthem?

A long best.

FRANK
Y ou worked on big 50 ca machine guns, tank augmentation, over a Rock Island.
Experimenta wegpons. M ore of the same at Lockheed and Berkeley .

SAM
Berkeley was mostly non-military applications.

FRANK

M ostly. But quite abit of our work can be applied to military needs, especidly in
wartime. Which iswherewe are.

You'redl right with that?
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FRANK

(considers, then:)
| believe mankind can benefit from all knowledge, and that’s my job. To know. I’ve only

ever wanted to help humanity .

So what are we doing?

We re helping.

What is that?

Frank and Sam share alonglook.

FRANK

Besat.

FRANK

(pulling out the sphere)

It’sjust asphere.

Nothingis “just” anything.

Good night, Sam.

SAM

FRANK

He exits. Lights dim.

Sam removes his shopcoat and hangs it up in thework
area.

He gently places his hands on his workbench. A deep
sigh. Looks up.

He nods, and heads to the door. Takes out his bal and
studies it. He' s aout to turn off thelightswitch when the
lights COM E UP on AGGIE a home.
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She' s listening to the same radio broadcast that started
the scene.

ANNOUNCER (VO)
When wethink of Spring, we think of bunnies and daffodils. Not so for the brave men
fightingawar, awar which, we hope will end soon. But there are no guarantees. We must
be viglant we must be strong. We need to bring our boy s back to the bunnies and
daffodils, back to the United States. Spring of 1944 brings with it asense of hope, and
with that hope we must-

Sheturnstheradio off. Angrily shakes her head and
stands.

AGGIE
Enough. That’s enough.

She grabs her coat and hat, turns out the lights, and exits
furiously.

END ACT ONE.




